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FOLK LITERATURE
Paper - 11

Note : This paper contains fifty (50) objective type questions, each question carrying two (2)

marks. Attempt all the questions.

1. ‘Myth in Primitive Psychology,
(Malinowski) deals with
(A) Ritualistic context of folklore
(B) Social context of folklore
(C) Religious context of folklore
(D) Psychological context of folklore

2.  The medium of nearly all folklore is
(A) Performer (B) Orality
(C) Audience (D) Tradition

3.  The 31%, Session of ‘Indian Folklore
Congress’ (IFC) was held at

(A) Santiniketan (West Bengal)
(B) Amritsar (Punjab)

(C) Chennai (Tamil Nadu)

(D) Thiruvananthapuram (Kerala)

4. Taboois
(A) Beliefs in folklife
(B) Rituals in cultural life
(C) Customs in social life
(D) Don’ts in socio-cultural life

S.  National Folklore Support Centre is
situated at

(A) Kolkata
(B) Bangalore
(C) New Delhi
(D) Chennai

6. Small units of narrative occurring in
oral circulation is called

(A) Myths

(B) Motifs

(C) Legends
(D) Motifemes

Paper-11

10.

11.

Jatak stories are related to

(A) Travels of Buddha

(B) Contemporary life of Buddha
(C) Spiritual life of Buddha

(D) Previous life of Buddha

Myth is based on

(A) Supernatural and religion
(B) History and religion

(C) Ethics and religion

(D) Legend and religion

Legend is based on

(A) History and religion

(B) Myth and religion

(C) Supernatural and religion
(D) Ethics and religion

The volume of collected articles on

Indian folklore ‘Another Harmony :

New essays of the folklore of India’ is

jointly edited by

(A) Ramanujan and Stuart H.
Blackburn

(B) Peter J. Claus and Stuart H.
Blackburn

(C) Stuart H. Blackburn and A. K.
Ramanujan

(D) A. K. Ramanujan and Peter J.
Claus

Which one is the correct group of

folklore theories

(A) Historical-reconstructional,
ideological, anthropological

(B) Structural, geographic, oral-
formalistic

(C) Cross-cultural, folkcultural,
mass-cultural

(D) Psychoanalytic, socio-cultural,
formalistic

J-71-12
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AMS: T YIS H UET (50) SEfThedid U9 € | U TR hal (2) AH T | ql uve h IR |

1. ‘9% =7 veifea A (Hiemesh)
T 9 fhad TEtad ¥ 2
(A) THATAl H FHHEBE AT FRH
geq
(B) Aehadl hT HHISTH GEd
(C) Aiehardl o Uifteh ey
(D) wAehardl T HAIAI ey

2. OTTHT G SAiRaTaiel S Iy §
(A) YE¥H/AwEE (B)  Hifgekdr
(C) = (D) W

3. ST WHAR HUG (IS TE i) H
313 e STH | Rl 3T o 2
(A) wnifafrehae (afveEr s
(B) SRR (U=TTa)
(C) == [@HeTTS)

(D) TaEeHdqH ()

4. TR FITT
(A) TAHSie H fovemrg
(B) UG ST & =M
(C) WISt Siem & Afd-Rerst
(D) QTSI Fihideh Stia & oy

5. YOS WIHEAR QU §e¥ Tarerd ¥
(A) HIAHIT
(B) FT®
(C) E feoett
(D) ==

6. HitEs U= § 31 dTett gt i St
THTE Tl el &

(A) I (B) i
(C) 3Su=H (D) HifewH™H
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7.

10.

11.

STk 13Tl 1 370 9§ fhad Ty € 2
(A) T FET

(B) 5 I FHHCAA Sia

(C) TF F eAMCHE Sia

(D) = 1 9 S

9 9§ i 97 R 9T 3T e € 2
(A) TR R gd
(B) zferd 3iX
(C) Tfaeme 2T e
(D) TR SR &Y

T Q@ DI G QRN T IR et € 2
(A) e 3R ad
(B) T 3R &

(C) fauTRd 3R ad
(D) Fifaemer ST &

TRAE ARl 9 Ty ofdl & 908
‘FTRT A : < THS 3 T RGN
AE fear & grwferd gwed fee
e & 9

(A) THEMSH 3R ZIHE T soieha
(B) WX S FAE@ R LI A

e
(C) W|IE UH wided R TH

TS
(D) T, TEESH R WX o, A

ATl EgT=l T &9 & B 91 T
T2
(A) e e,  SERe,

(B) T{oHTH,
WYTcHh

(C) UR-TIGHIh, CAH-AHdd, STH-
HIprTh

(D) TR, HTHISTS HIh{d,
WYTcHh
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12.

13.

14.

15.

16.

17.

A description about a particular culture is
(A) Ethnology

(B) Ethnography

(C) Ethnohistory

(D) Ecology

Performance studies consider folklore
(A) in action

(B) in the past

(C) in the form of an idealized text
(D) in the fossilized text

The folklore which is taken out of
context and wused for some other
purposes is called

(A) Function of folklore
(B) Folklorism

(C) Folklore process

(D) Application of culture

The nomenclature “Folk-lore” was
adopted in place of the cumbersome
phrase

(A) Popular culture

(B) Popular antiquities
(C) Material culture

(D) Popular folk traditions

Who has said folklore “essentially of
the people, by the people and for the
people” ?

(A) Mac Edward Leach

(B) Theodor H. Gaster

(C) Theodor Benfey

(D) Roger D. Abrahams

The term ‘Oediphs complex’ is related
with

(A) A.J. Greimas

(B) Earnest Jones

(C) Sigmund Freud

(D) C.G.Jung

Paper-11

18.

19.

20.

21.

The relationships of folklore to culture
is generally explored by

(A) Sociology

(B) History

(C) Anthropology
(D) Geography

‘Lai Haraoba’ is a festival in the state of
(A) Mizoram

(B) Manipur

(C) Orissa

(D) Rajasthan

Richard M. Dorson outlined four broad
categories of folklore

(A) Oral literature,  Customary
traditions, Dance forms and
Customs

(B) Oral literature, Material culture,
Customary traditions and Song
genres

(C) Oral folkforms, Performing arts,
Material culture and Social folk
custom

(D) Oral literature, Material culture,

Social folk custom and
Performing folk arts

Assertion (A) Richard Dorson’s
recommendations for the
demonstration of folklore as a
literature are for a folklorist
seeking ethnographic data.

Reason (R) : But they are not useful
for a literary scholar interested in
determining a methodology to
identify authentic folklore

(A) (A)isincorrect (R) is correct.
(B) (A)is correct (R) is incorrect.

(C) (A) is correct (R) is partially
correct.

(D) Both (A) and (R) is correct.
J-71-12



12.

13.

14.

15.

16.

17.

T faRIT HERq famaes aui g &
(A) ST fomm

(B)  F-Sfet o

(C) -STid gfierd

(D) uRfefeent

TR 3T SAlhald] Sl GHeEd &
(A) ThareTs 9 0

(B) 3w H

(C) U 3N IS & &9 §

(D) SaTeHIEHd IS % &9 §

e AT ST HeW § BT gEY Sl
o ToTd TRIeRT B &, 39 el STl &

(A) TARATAl T UHEH

(B) AhATAES

(C) ArhaTar uishar

(D) HEHI- AN

“ArhaATdr T T UAT T Sferet ug-ae
& T YT STUET T 2

(A) AR HEph

(B) AT UrE-aT

(C) wifees Hwpia

(D) AT TAH-TERTE

“ATRATdl 3arEa: AN I, T % g’
AR AN & fow & 1 o7 T8 9 fohden
FT & 2

(A) % TS A

(B) Torier wa, MReX

(C) Ter %

(D) TSR . TRST

‘TeTg Her’ 9 30 4 fohgen gy
&9

(A) TS, 799

(B) o S

(C) fos wEs

(D) & S S
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18.

19.

20.

21.

TR | oAl & Y H T E O
Tohee STaIfee oA ST € 2

(A) TUERTEH

(B) sider™

(©)  F-formr

(D) e

AT TR fohE T 1 SRR € 2
(A) Toeig
(B) HfoTIR
(C) 3grm
(D) ToTRIA

e ™. SREA 3 kel & {6 W)

T T ht Lok fohar & 2

(A) HifE® e, Afd-Rarst & Syet
TR, o ¥ 3 Afd-feamst

(B) Wita® wWifecy, “ifdew Tepid, dfd-
oSt ¥ STt TRERT Y TH-fore

(C) wifEs ik &Y, WE¥Huh Foesh

(D) difes wfew, ifdws T

fvemerm (A) : =e ST &l eishard &
TSI B Hiecd & ®T H H T
SR U HPAPR & fo1d
Eggeﬁtr g W HH & o @l

|

a& (R) : dfed 9 3iiehg 3T HIETHT
fogm & for@ Swar =@t & S
foIvergg Amerdl o TR
yfety fHfvea @ & ofa @ar e |

T

(A) (AT TEE (R)TEE |

(B) (A) W&, (R) W&l Tal & |

(C) %A)Hﬁ%, (R) fifers &7 o @&l

|

(D) (A) 3T (R) THT WET & |
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22. Assertion (A)

Verbal art and
literature are similar with regard
to both the method of
transmission and the method of
creation.

Reason (R) : Whereas the materials of

(A)
(B)
©
D)

folklore originate from the folk
itself and that of literature with
‘pen in hand’.

(A) is correct (R) is incorrect.
Both (A) and (R) are correct.
(A) is incorrect (R) is correct.

(A) is correct (R) is partially
correct.

23. Assertion (A) : Various terms were

proposed in different Indian
languages to refer the subject of
folklore after the arrival of the
British. The term Janapada often
used in South Indian languages
to refer to folklore, is a modern
creation. So too is the Hindi
lokvartha and lokayana and
Bengali lok sahitya.

Reason (R) : In part, these coinages

(A)
(B)
©
D)
Paper-11

can be seen simply as efforts to
translate the English term
‘folklore’. If that is all that our
concern were, it would be a
relatively simple matter of
choosing a ‘good Bengali term’,
a ‘good Kannada term’, a ‘good
Telugu term’ and so on, in the
same manner as Thoms did.

Both (A) and (R) are true.
Both (A) and (R) are not true.
(A) is true but (R) is not true.

(A) is not true but (R) is true.

24.

25.

26.

Assertion (A) : We must be cautious
in our universal application of
the term folklore, for history
teaches as that different people
use the term in culturally specific
ways, or they opt for other terms
to replace it.

Reason (R) In Meso-America,
Hispanic scholars consciously
chose not to use the term

‘folklore’ because  of  its
associations with colonial
imperialism. Instead, they

decided to adhere to the older
definitions akin to ‘popular
antiquities’.

(A) Both (A) and (R) are true.

(B) Both (A) and (R) are not true.

(C©) (A)is true but (R) is untrue.

(D) (A) is untrue but (R) is true.

Assertion (A) : A narrative folk poem
is not only a poem that tells a
story it is also a poem that has
been transmitted primarily by
word of mouth and changed in
the process.

Reason (R) Therefore without
additional, extraneous
information no one can
distinguish a narrative folk poem
from any other sort of narrative
poem.

(A) Both (A) and (R) are incorrect.

(B) (A)is correct (R) is incorrect.

(C) Both (A) and (R) are correct.

(D) (A)isincorrect (R) is correct.

Assertion (A) : Folk drama must use a
wide variety of techniques to
focus the attention of the
audience on the performance.

Reason (R) : These include clowning,
dancing singing, instrumental
music and bombastic speeches
etc. All these are highly stylised
as well as subtle techniques.

(A) (A) is correct (R) is partially
correct.

(B) Both (A) and (R) are correct.

(C) (A) is partially correct (R) is
incorrect.

(D) (A) is incorrect (R) is partially
correct.

J-71-12
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23.

ATHUT (A) : T FHAW R e
TGO AR GO B GgaAl &
N WHAAE |

T (R) : STEih SAlshardr i dH ol 9
1 ST T & T Wiieed H T
B T 3IE Fo |

(A) (A)TEE, (R) W& Tl & |
(B) (A) 3R (R) IHI &I € |
(C) (A)TETEE, (R)TE& |

(D) (A) W& & 3R (R) e &7 o
T |

Ffwe (A) @ ST H AH F W
‘R fog & ford g vt
TART BT AT | IR0 AR AT
TIT VR TH IMYE Fhe ¥ |
&t & “Aeparar qun AmE 3T
g

& (R) : T Il & Ted & Ui i
T ST H  HHAX IE FH
3TATE T YA © | ATE gORT gaT
& foar gt ar S anen, e
AT ] | T [ T AT
o7 S STt e e | ot
W e d e g |

(A) (A) R (R) T W E |
(B) (A) 3R (R) T Terel € |
(C) (A)TIE, (R) T Tl ¢ |
(D) (A) T T E R)TEE |
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24.

25.

26.

AfeE (A) : BH Al IS %
AT I & Ufd GEe @
e FiTh Sfderd gq fa@mr ¢ &
IFF AN A Al THH AN
Hipiaer afereeer & | A € A
gﬂﬁwwwwmﬁ

|
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(A) (A) 3R (R) T T E |

(B) (A) 3 (R) IHI i ¥ |

(C) (AT (R)TTE |

(D) (A) T €, (R) el & |

AfFT (A) : TH FAEAWSH oAb
ST el HAT-ATh hiddl &l el
2, afc = UE) Hiftgs Fover g
Hiadr o & ST T WkHAT § Seerdr
TN AT |

% (R) : SO SR awr gamet %
ST Uh AT <Al hieldl i
T THR B ARAFRE Hiadl
STCTET T&l ST Tl |

(A) (A) #T(R) THT Tl Tl E |

(B) (A)WEE, (R) W& Tal & |

(C) (A) 3 (R) IH T ¥ |

(D) (A) T TS, (R) T T |

ATFTT (A) : AFAE FOUIH F
T SAre % e #) T %
o3 =19 ATl BT TR AT
IME |

& (R) : 37 THADN 1 {650, T, T,
I gd e T
MEST § | T Wl 3T elrd ud
O TheIH & |

(A) (A)TEE, (R) JANHFTT AT |

B) (A) AR R)IH T E |

(C) %)%arﬁmwﬁaﬁ%(maﬁ

|

(D) (A) T& & €, (R) ¥ &7 A
WIE |
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27.

28.

29.

Assertion (A) : Folklore is an echo of
the past but at the same time it is
also the vigorous voice of the
present.

Reason (R) : That is why Lenin and
Stalin declared that folklore is an
aid to understand the hopes and
expectations of working masses.

(A) (A)isincorrect (R) is correct.

(B) Both (A) and (R) are incorrect.

(C) (A)is correct (R) is incorrect.

(D) Both (A) and (R) are correct.

Assertion (A) : To our perception it
seemed that folk culture is given

lesser  importance in  the
intellectual arena where classical
culture is  given  primary
importance.

Reason (R) : But the real Indian cultural
life remarkably reveals that both
cultures along with the popular
culture are found integrated with
each other. This is the realistic
cultural phenomenon which has
been existing from the past to the
present.

(A) Both (A) and (R) are true.

(B) Both (A) and (R) are not true.

(C©) (A)is true but (R) is not true.

(D) (A)is not true but (R) is true.

Assertion (A) : Contextualist insist
that the concept of folklore apply
not to a text but to an extent in
time in which a tradition is

performed.
Reason (R) : Therefore emphasis is on
rigorous  fieldwork ie.

multidimensional paradigm of
the context of the event is to be
recorded.

(A) (A)isnot correct (R) is correct.

(B) Both (A) and (R) are correct.

(C) Both (A) and (R) are not correct.

(D) (A) is correct and (R) is not
correct.

Paper-11

30.

31.

32.

33.

Assertion (A) : The work of the
folklorist is not merely the
collection of texts, but also the
study of the context of particular
performances.

Reason (R) : Therefore, the folklorist
must attend folk performances,
record and observe many of its
aspects, hold interviews also, we
may or may not take audience
into consideration.

(A) (A) 1is incorrect and (R) is
correct.

(B) (A) is correct and (R) is partially
correct.

(C) Both (A) and (R) are correct.

(D) Both (A) and (R) are incorrect.

Which one is the correct sequence of

Folklore theories ?

(A) Oral formulate,
contextual, functional

(B) Functional,  structural,  oral
formulate, contextual

(C) Structural, functional,
contextual, oral formulate

(D) Contextual, oral formulate,
functional, structural

structural,

Which one is not the correct sequence

of folklore scholars ?

(A) Maria leach, Richard Dorson,
Lauri Honko

(B) Franz Boas, Maria Leach, Stith

Thompson

(C) Stith Thompson, Maria Leach,
Franz Boas

(D) Maria Leach, Antti Aarne,

Richard Dorson

The stages of the growth of Indian
folklore studies have been identified
by different periods. Find out correct
sequence from the following :

(A) Academic, Missionary,
Nationalistic

(B) Missionary, Academic,
Nationalistic

(C) Nationalistic, Academic,
Missionary

(D) Missionary, Nationalistic,
Academic

J-71-12



27.

28.

29.

AHHYT (A) : SAFAT 3T S ST
& fehT T oIH i HIIERT TSt
e

& (R) : el A= ik wifeq 3
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T HeaF & |

(A) (AT TEE (R)TEE |

(B) (A) 3 (R) 31 T&l T&l & |

(©) (A)WEE, R) T TIE

(D) (A) IR (R) T TETE |

e (A) : BH I8 oI W1 § TR
g ST H Al & Hl HH
Hedl a1 ST € 37 ST Gehid
I T Hewd [Sa1 ST ¢ |

% (R) : ST YRAE QRGpAS Sia
[T T F ST AT § T
THF T W WG € | o ¥
TAAM O SUNYT EA ol 98
TS Wi Uik € |

(A) (A) AR (R) T T |

(B) (A) 3T (R) 31 Wel 7T & |

(C) (A)TEE, (R) W& Tl & |

(D) (A) TR E, (R)TEE |

AT (A) : HaTRar 1 3mE €
ATl T TR TS TRy I
AN T B, afes ST R 39
FA T BT ¢ S gE WERT
fomfea gt & |

T (R) : T AUS 97 SA-FF |
Team ST & 37 s &% W'y &
A WA &S AT ST
g

(A) (A)TETEE, (R) T T |

(B) (A) 3R (R) I T € |

(C) (A) 3R (R) T Wt T&T & |

(D) (A) W& & 3R (R) W& T&I & |
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33.

AfUFUT (A) : TH ARAABR BT HE
FIA TS TUE &I § oo
TEyF/AeT foe & 99y W
I AT |

a% (R) : T TH ASAAHR
3 |1 I e b = M £ o
@ e, TEH 3H e hl ool
T e T AT BT TMEd,
HAhR AT H e, ol
B Araretl i eI H W 9 T @ |

(A) (AT EE R)TE |
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T
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(D) WIS, ofgws  uldues,

VST TcHeh, T

AT fogHT 1 TTH T HA AT SR
TE TR E 2

(A) mREn &, e S, ok et
(B)  ThST ST, HIRAT oirg, Ny e
(C) T oo, oI i, Thet seTd
(D) oI &, Si 3T, Rae erde

TRAR SArhaTal 3Teaa & -7 et
A omiglg & saem W& € | W ¥
ITRT WET HH SaTEd |

(A) TifeTes, &9 TR, TS
(B) gH UEIRTcH, SifeTeh, T adTReh
(C) UEIaTR, JifeTsh, & TaRIHS
(D) Y TERIcHe, T, ST
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34.

3S.

36.

Give the correct sequence of the books

in which they appeared

(A) The study of folklore, folklore
and folklife, the folktale,
contributions to folkloristics

(B) Folklore and folklife, the

folktale, the study of folklore,
contributions to folkloristics

(C) The folktale, the study of
folklore, folklore and folklife
contributions to folkloristics

(D) The study of folklore, the
folktale, contributions to

folkloristics, folklore and folklife

The life-cycle ceremonies of all human
kind have a sequence in their order.
Find out the correct one from the

following :

(A) Birth, Puberty, Marriage and
Death

(B) Marriage, Birth, Puberty and
Death

(C) Puberty, Marriage, Death and
Birth

(D) Death, Birth, Puberty and
Marriage

The young Turks emerged through the
contextual movement have been
mentioned by Dorson following an
order. Find out the correct order from
the following :

(A) Dan Ben-Amos, Alan Dundes,
Robert Georges, Kenneth Gold-
stein, Roger Abrahams

Roger Abrahams, Dan Ben-
Amos, Alan Dundes, Robert
Georges, Kenneth Goldstein
Alan Dundes, Roger Abrahams,
Dan Ben-Amos, Robert Georges,
Kenneth Goldstein

Kenneth Goldstein, Alan
Dundes, Robert Georges, Dan
Ben-Amos, Roger Abrahams

(B)

©

D)

Paper-11
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37.

38.

39.

40.

Match items of List-I with List-II

List-1 List — 11
(a) Oicotype (1) Hans Moser
(b) Mytheme (i1) Stith
Thompson
(c) Folklorismus  (iii) Von Sydow

(d) Motif (iv) Levi Straus
Codes :

@ b (© (@
A @v) (@® @) (1)
B) @Gi) @Gv) (@ @)
© Gy @) (Gv) @)
D) @ @) ai) @)
Which one is correctly matched ?
(A)Holi : Karnataka
(B) Music Festival : Jalandhar

(Punjab)

(C) Rath Yatra West Bengal
(D) Pushkar Fair Haryana

Which one is not correctly matched ?

(A)Mahashivratri : Maharashtra
(B) Onam : Andhra Pradesh
(C) Pongal : Tamil Nadu
(D)Rath Yatra : Puri (Orissa)
Match the following List-I with List-1I
List -1 List - I1
(a) Another (i) Peter J. Claus
Harmony : New & D.P.
Essays on the Pattanayak
Folklore of India
(b) Folkloristics (i1) Lowell
and Indian Edmunds &
Folklore Alan Dundes
(c) Oediphs : A (iii) Peter J.
Folklore case Claus & F.
book J. Korom
(d) Indian Folklore I (iv) Stuart H.
Blackburn
& A. K.
Ramanujan
Codes :
@ ® © (@
A @ @) av) (i)
B) @Gi) Gv) (@ (D)
© Gy @) aGv) @

D) Gv) i) aG) (1)
J-71-12



34.

3s.

36.

T qEIHI o T H TEl ST JMTT

(A) T W 3% HHAR, HIHAR T
HIHCTEH, § HIhed, Helded

R I

(B) I UUE HIheAleh, § e, &
W IE HEAR HIIIE T
IR

(C) T WHeA, T Wl 3k HHAR,
TIHAR TUE HIHCASE, Helgerd T

HihAR I

(D) T W AF HBHAR, T Hihed,
HIAFIT T HIBARNLIF, HIFHAR
TUE HIHATE

AHI-AE & SAa9-a5h-3T el Fl U
kA € | Tefetfiga =t @@t b SifTe

(A) T, AR, foare, g
(B) foeme, =, dAaAR®T, 9o
(C) deHrwy, faam, geg, s+
(D) T, 5, AR, e

TEA 7 GRHE AR ¥ SWRA At
AT qhT T HIOBHATIAR ool 6T & |
(A) TH-IF-THE, TaH e, e
(B) TR UE, SH-AT.EE, o
TeH Se, ISR TSEl, SH-aF-
(D) HT TMoswH, TeH TIW, s
S, SH-94-3H1E, TS TSTaT

©

J-71-12
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37.

38.

39.

40.

gﬁlﬁgﬁll%wgﬁhﬁaﬁfﬁa

=i - 11
(a) aﬂsaﬁzrs’q @) %T\qtﬁtﬂ
(b) TTEIH (ii) T drmoaa
(c) HIHCATTEH (iii) o Taret
(d) Aife® (iv) el w2
FH:
@ O © (@
(A Gv) (1) @) (i)
B) Gi) Gv) @) (i)
(©) Gy @Gi) 3dv) @)
D)y @ @ 3§ (@Gv)
T Y HH-GT I GAferd ¢ 2
(A) @l . HACH
(B) i TURIE : SIoiER (WST9)
(C) TamEn . OfYeEy S
(D) TS Hell  : BREmwm
T G B A1 gAferd Tél § 2
(A) TRINERTS  : TR
(B) o L 3T TR
(C) U . AT
(D) e L (3
G-I ot Geli-11 & Gaferd ST |
et -1 =i - 11
(a) TR BT g (i) WX FAG
T AT T 31 S,
AT TH qeATE
grean
(b) HIFARNEFT (ii) e
e e TEAUSY 3R
HIHEAT e SS9
(c) Sfem@: T (iii) I S, FAr g
HIFHAR HH T 3R TH,
HRY
(d) ez wFAR-T  (iv) T3 T,
AH 3T
T, THESH
E A
@ O @© @
A @O () @Gv) (i)
B) @) av) @ >
(© Gy @Gi) 34dv) @)
(D) Gv) @Gi) 3G) @)
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41.

42.

43.

Match the following List-I with List-1I

List -1 List - II
(a) S. K. (i) Traditions of
Chattergee Indian Dance
(b) Kapila (i1) Folk Theatre of
Vatsayayan India
(c) Hem Barua (ii1) Cultural Heritage
of India
(d) Balwant Gargi (iv) Folk Songs of
India
Codes :
@ b (© (@
(A) (i) (@ (@v) (@)
B) (@ @) Gy (>Gv)
© Gv)y ) (@ i)
D) ) @Gv) @) @)
Match items of List-I with List-II
List -1 List - I1
(a) Siri (i) Tamil
(b) Khamba Thoibi  (ii) Punjabi
(c) Annanmaar Sami (iii) Manipuri
Khathai
(d) Dullah Bhatti (iv) Kannada
Codes :
@ b (© (@
(A) Gy @Gv) @) @)
B) (@®» qai) (@v) (D)
©) @Gi) @ @) @)
D) Gv) i) @@ (D)
Match the following List-I with List-1I
List -1 List - 1I
(a) Ethno- (1) Study of
musicology Folklore
(b) Meta folklore (ii) Description of
a culture
(¢) Folkloristics (iii) Folklore
about folklore
(d) Ethnography (iv) Study of
Folkmusic
Codes :
@ ® @© (@
(A) @Gv) i) @@ (D)
B) @® @) (@v) (@)
© ) @Gv) @) @
D) @Gi) @ @G @Gv)

Paper-11
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44.

45.

46.

Match the following List-I with the
List-II

List -1 List - I1
(a) Volkskunde (i) America
(b) Narod (i1) Latin
America
(c) Popular (ii1) Russia
antiquities
(d) Folklore (iv) Germany
Codes :
@ ® @© (@
(A) Gy (@@ > @)
B @ aGv) @) (i)
© Gv) @) @G @)
(D) @Gi) @Gv) @ @)
Match items of List-I with List-1I
List -1 List - I1
(a) Chenda (i) Tamil Nadu
(b) Pena (ii)) Punjab
(¢) Udukku (ii1)) Manipur
(d) Dhol (iv) Kerala
Codes :
@ ® © (@
(A) @Gv) @) @@ (@)
B) (i) @Gv) @G @)
© @ (@ av) (i)
D)y @ G 3§ 3(Qv)

Match the List-I with the List-II
List -1 List - I1
(a) Satyendra (i) Theoretical
essays in Indian

Folklore
(b) Shyam (i1) Lok Sahitya
Parmar Vigyan

(c) Devendra (iii) Bhartiya Lok
Satyarthy Sahitya
(d) J. Handoo (iv) Dharti Gati Hai

Codes :
@ O © (@
A (@) @Gi) @[v) (i)
B) ) @) aGv) @)
(© Gi) @@ @ Gv)
D) @Gv) (@ (@) (1)
J-71-12



ga“rlﬁga“rnﬁgﬁfaﬁﬁfmn
= -

= - 11
(a) W.é?. azt—ﬁ i) %F@T:\:r AH
HEpE s
(b) e (i) e F2ex o
AT e
(c) B9 T5aT (iii) FoaRet g
3T Efear
(d) Seta= T (iv) i 9Tg 2T
HED))
E T
@ ® @© @
(A) (i) @) (v) (i)
B) (@) (i) () @)
©) Gv) () @) (i)
D) (i) Gv) Gi) @)
42. G-I GA-11 ¥ GAfTT ST |
et -1 =t - 11
(a) 1 ) A
(b) TaT ST HRESIEL
(c) TR | o (iii) AfoTgr
(d) 3Rt 9l (iv) T8
FT:
@ (b () ()
(A) (i) @(v) Gi) (@)
(B) (1) (i) (v) (1)
(C) (i) () G (i)
D) Gv) Gii) @@ (i)

43. G-I G-I ¥ Gafed ST |
e -1 =t - 11
(a) - (i) el
ittt T
(b) T AT (ii) T GEHIA H

U
(c) SAhaTfaeRl  (iii) TAhATdl o WY
o eArehardr
(d) F-Tfa@vi=  (iv) ol G
areEE
E T
@ b © @@
(A) (v) Gii) (@) (i)
B @ () (v (i)
©) Gy @Gv) 3Gii) @)
D) Gi) @G G Gv)
J-71-12
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44. G-I A1 § GAfAT HIT |

45.

46.

T -1
(a) TGS

(b) T

= - 11
(i) TR
(i) <feT M

(c) TR USRI (iii) &

(d) AR
G YA

(=N

(a)
(ii)
(1)
(iv)
(iii)

(A)
(B)
©)
(D)

(iv) ST

(b)
@
@iv)
(ii1)
@iv)

© (d
(i) (iv)
(i) (iii)
(i) ()
@ (i)

G-I ot Geli-11 & Gaferd ST |

e -1
S
Ll

SgFR
T

(a)
(b)
(©
(d)

H
(a)
(iv)
(i)
(ii)
@)

(A)
(B)
©
D)

= - 10
(i) drEerTg
(i) ST
(iii) WY
(iv) A

(b)
(iii)
(iv)
(1)

(ii)

© (d
@ (i)
(i) ()
(iv) (iii)
(i) (iv)

TAI-1 1 GEAI-11 § FHfead HiT |

T -1
(a) TI=

(b) TE™

LEESIES
(c) o=

Heare
(d) 1. &g

HT:
(@)
@)
(ii)
(iii)
(iv)

(A)
(B)
©)
(D)

= - 10
(i) eRfewa o 3
T HIHAR
(i) < Aifec famm

(iii) YR Ak Aec
@(v) g e &

(b)
(iii)
(iii)
(i)
(1)

(©
(@iv)
@iv)
)
(iii)

(d)
(i1)
@)
(iv)
(i1)
Paper-I1



Read the passage below and answer the
questions (47-50)

...... The traditional methods of agriculture
are changing. Plough, manure and the
traditional well (its simple and fascinating
technology) are replaced by the buzzing
tractor, chemical fertilizers and the electric-
powered tube-well. Folk architecture of the
villages is disappearing fast and the new
cement-steel structures are changing the
skyline even in rural India. Utencils of
stainless steel, brass and plastic-ware are
replacing the traditional earthen, ceramic and
bronzeware in the rural homes. The
traditional folk decorative designing, which
once adorned the domestic surroundings
have disappeared. Traditional folk basketry ;
an important item of Indian material culture,
is on its way out. Plastic basketry has not
only replaced it but has also killed the art of
making such basketry. Folk jewellery, which
India has traditionally been proud of and
through which Indian folk mind has, for
centuries, been expressing the artistic genius
of Indian mind in the form of most popular
motifs of Indian art, is fast disappearing and
unfortunately a good part of it has found its
way into the unscrupulous foreign museums.
So are our traditional modes of
transportation, foods, cookery fishing and
embroidery, etc., vanishing or undergoing
changes and therefore becoming naturally
the concern of a folklorist for various
reasons. First, if we do not collect and
preserve what ever is left of these vanishing
artefacts of our national culture, we shall be
losing a big part of our important cultural
heritage. Second, without collecting and
studying these artefacts we cannot obviously
know much about the richness of our
material culture. This becomes more
important due to the fact that unlike other
countries of the world, India has fascinating
regional folk cultures which make the area
of material culture more important and
challenging.

Paper-11
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47.

48.

49.

50.

The author has empasized on
(A) The richness of our material

culture

(B) The aesthetic elegance of our
folk art

(C) The concern of the folklorists on
the disappearance of traditional
technology

(D) The protection of traditional folk
culture

What are the material traditions

through which the Indian folk mind
has expressed its artistic genius ?

(A) Idolatory
(B) Terracotta
(C) Jewellery
(D) Foods

What was the negative effect of the
introduction of plastic basketry ?
(A) The replacement  of
traditional folk basketry
Folk basket makers became as
sellers of plastic utencils

the

(B)

(C) Plastic basketry killed the art of
making traditional basketry
(D) All the above

What will be the great loss to our
national heritage if our folklorists fail
to collect and study the material
traditions ?

(A) We cannot know much about the
richness of our material culture.
It will be a loss to the field of
folkloristics.

We cannot fill our museums with
the precious folk arts and crafts.

We will be deprived to
understand India’s fascinating
regional folk cultures which
make material culture more
important and challenging.

J-71-12
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T fear T uResT ufgd iR U] ST
TUH & YR W A 5 T uwAi (47-50)
WW:

...... P % IRENE Wb a8t ® & | WA
3R GRS T ol &, @5 3 aRERE
FA F WM AT AL B LRI, THEAAE
S AR fara-wife aftanfera Forpa of @ & |
Tiel st Ik ARl e & o & W@ E 3T
TTHIOT YR T T TH-GT T GHS-TA & T
0T e W E | uTHor =) % gl e o i
HY & TN T B LI 3T BAg L,
ot Y e Mg T o W E 1 9
JRERE ARG died AHed S F ga
TRe] TERUT H TS 8, 31gYT & W E |
IRAE  oifds TP H TH Tl HS
IRERF Sfrar Eed &1 el € | WA o
Tferar 3 TR T & T o € v sferan
M I oAl Bl Y & H SN & | Al o o
S {5 9 YR ITERT | e el 3§ AT
ek qTeEm | ORA™ Al JEE TR HeT 6
TRAR el o T B ST & ATeq
Y AT FaT AT, A O GV B W §
3 T8 3IFIYYT § T TR U aga ae few
AT o JEAH STSTEEERT O YT T & | g
TS B % RN TRish e eid o © €
e W B W & aren uRefad g w E | g
TIT eFeh HROT W e FAThaTdishR S o
F1 fao o= € | v Alg g9 AT WEhT &
A« e forew qel 9§ S ey €, 39 W
3T ufRfera & T A B9 3T QiwHas I
FT TH T B @ < T, qE W § e
FATLET & TUY AR 3TeTT & for &9 210t
fifeer T g & TR ¥ I T@ A=
T | g 39 92T & HROT o Hewaqul & S §
foh o= <31 9 3T YR ! THTes &g ol
T & SO 3@ &9 # Wifde Geea
31T TETqul SR AR 7 TG ¢ |
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47.

48.

49.

50.

oG A T 9 e W oae fqan € 0

(A) uRI e Gepla w qle

(B) THARI Wi el 1 HigATHE
IR

(C) TIHaTarsR Hl IRMRE doh-ih &
31599 & I Faar

(D) URHR ik TEHid T &l

g i G Hifdes R & e qreey 9
ORAG Ak AT ol HeAlcHS UadT
vyt fett € 2

(A)  HfegsT
(B) HuHq (fagt =i 7fd)
(C) e
(D) S

AN ol SeAdT o 3T § T o
o 98T 2
(A) TR A ST T ST

(B) % Tferal s et AR o4
S o

TNEH Sl § URERS Sferdn
ST ! el i Ter &Y (<37 |

ST

I AR FAFATARR Hifdsh TRRret &
TRl Y e W IEHA T@d & al
TR AL T1T I T TSI THHH 80T 2
(A) &9 3T Aifdeh Y& Bl TYF F
IR H ATy T S |
ARaTTTeh! Sl THATT TEa |

T AT GURerdl I 9gHed A
HEATST ST ToTeq T 7l X T |
T IRT S 3T TEHEH ST Alh
YA & guer ¥ dfad @ S
ST «fifeer TEpia ety Hewagl
I AT T A
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